University of Central Florida

STARS
Electronic Theses and Dissertations, 2004-2019
2010

Steve Blackwell: A Florida Folk Musician
Brian Haymans
University of Central Florida

Part of the Music Commons

Find similar works at: https://stars.library.ucf.edu/etd
University of Central Florida Libraries http://library.ucf.edu
This Masters Thesis (Open Access) is brought to you for free and open access by STARS. It has been accepted for
inclusion in Electronic Theses and Dissertations, 2004-2019 by an authorized administrator of STARS. For more
information, please contact STARS@ucf.edu.

STARS Citation
Haymans, Brian, "Steve Blackwell: A Florida Folk Musician" (2010). Electronic Theses and Dissertations,
2004-2019. 4380.
https://stars.library.ucf.edu/etd/4380

STEVE BLACKWELL:

A FLORIDA FOLK MUSICIAN

by

BRIAN GARRISON HAYMANS
B.M.E. Florida Southern College, 2008

A thesis submitted in partial fulfillment of the
requirements
for the degree of Master of Arts in Music
in the Department of Music
in the College of Arts and Humanities
at the University of Central Florida
Orlando, Florida

Spring Term
2010

© 2010 Brian Garrison Haymans

ii

ABSTRACT

This study investigates the life of Steve Blackwell (19472006), a Florida folk singer/songwriter from Punta Gorda,
FL, located where the Peace River meets the Gulf of Mexico.
The study examines his biographical history, his
performance career, musical output, and the impact he and
his music had on the surrounding community.

The first part

of the study documents Blackwell‟s history and the major
events that shaped his life while, at the same time,
describing what kind of person Steve Blackwell was.

The

second part of the study examines Blackwell‟s career as a
musical performer, the bands he played with, how those
bands came to be or changed over time, what types of music
they performed, and any albums he recorded.

The third part

of the paper looks at Blackwell as a songwriter.

How

Blackwell decided on his lyrical topics, his musical style,
and compositional process are discussed.

The final part of

the study examines the impact of Blackwell and his music.
Consideration is given to Steve Blackwell‟s closest social
networks, as well as to the social implications he, his
music, and his networking had on his local community.

iii

Research for this study was done through immersion mixed
with a close study of Steve Blackwell's personal documents.
A number of personal interviews and correspondences were
conducted with Steve Blackwell‟s family, friends, former
band members, and a number of other unrelated patrons.
Primary sources for this study include a number of
Blackwell‟s own documents, such as his letters, journal
entries, sketches, working copies of songs, and recording
sessions, etc., which were made available with the gracious
permission of the Blackwell family.

Few secondary sources

were found, save for a few magazine and newspaper articles.
After these materials were gathered, a portrait of Steve
Blackwell emerged.

Evidence was found that supports the idea that Steve
Blackwell's music was not stylistically unique, although
competently made and enjoyed by a wide audience.
Nevertheless, he was special for the community by what he
was able to accomplish through his music and extroverted
personality.

This is not a definitive summation of Steve

Blackwell‟s life, but rather a starting point for any
further research on Blackwell or any research in the
significance of local musicians for social communities.
iv

To my father
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INTRODUCTION

For people who live outside the Charlotte Harbor region,
there is no significance in the name Steve Blackwell.

When

talking about American music we see, far too often, a
concern only for those composers who wrote for the concert
hall, silver screen, or for a stage in front of thousands;
a type of music that contains a commercial influence.
Steve Blackwell was not one of those people.

Blackwell's

music was a different kind of American music; rather, Steve
wrote music for his family, his friends, and the relatively
few members of society who attend local folk music
festivals throughout the state, while by day, Steve worked
at the local high school in Punta Gorda, Florida.
Blackwell wrote for a constituency, which puts great value
in genuine creativity.

While he was still alive, Steve

would create after-school activities to help his students
do better in their classes.

His music brought the people

of Punta Gorda out of their homes.

Through this action,

new connections were established and able to grow into
friendships.

Steve helped bring the community around him

together.

1

There is not much to suggest that Blackwell's music was
characteristically innovative in style or revolutionary by
nature, in terms of its formal or harmonic structure, yet
his music still had the power and ability to draw people to
him.

Steve's ability to pull in listeners with his music

was so strong, until his death in 2006, that he was
instrumental with several ventures in creating events and
programs throughout his community, which sparked a wealth
of social capital.

Robert Putnam, author of Bowling Alone:

the Collapse and Revival of American Community, believes
social capital refers to the collective value of all
'social networks' and the inclinations that arise from
these networks to do things for each other.

In his book,

Putnam goes on to describe how social capital is a key
component to building and maintaining democracy.1
Furthermore, Putnam discusses how society in the United
States was beginning to fragment which was in direct
relation to how much social capital a community produced.
Even now in 2010, four years after his death, Steve

1

Robert D. Putnam, Bowling Alone: The Collapse and Revival
of American Community (New York: Simon and Schuster,
2000), 17-21.
2

Blackwell‟s legacy lives on.

Much of what Steve was

involved with and helped to create continues to thrive and
is still growing in size.

Even now, several new events

have formed from the wish to honor the memory of this local
treasure, who was lost to them through untimely illness.

It is my goal to illuminate who Steve Blackwell was, not
only his biography, but also who he was as a songwriter,
family man, teacher, and performer.

I will also discuss

evidence found that supports the idea that a wealth of
social capital sparked within the communities of Charlotte
Harbor, Florida, was directly influenced by Steve Blackwell
and the music he wrote.

2

2

Ibid.
3

CHAPTER 1: STEVE BLACKWELL

Figure 1: Steve Blackwell
Steve performing at the Florida Folk Music Festival, [c.
2000?] acquired from the home of Steve Blackwell.
As I approached Steve Blackwell's history, I quickly
realized that there were several major elements that when
put together paint the portrait that was his life.

I focus

first on the period of Steve Blackwell's life that took
place before entering the communities of Charlotte Harbor.
Then I look closely at what the community is like in

4

Charlotte Harbor, more specifically Punta Gorda, Florida.
I then return my focus toward Steve's life while keeping
Steve Blackwell's community in context.
Steve's years in Indiana
Like so many Floridians, Steve Blackwell was not born in
Florida, but rather in Indiana on April 18, 1947.3

The son

of Bob and Berry Blackwell, then residing in the town of
Lebanon, he would be just the first of three children.

It

was in Indiana that Blackwell would live during his
childhood, adolescent years, and early adulthood.
was no stranger to the Blackwell family.

Music

Steve Blackwell's

grandfather, Wallace Estel Blackwell (1898-1973), had been
a vaudeville performer in his earlier years.

'Pawpa'

Blackwell, as Steve called him, proved a very powerful
influence on the young Blackwell.

When Steve was eight

years old, Wallace Blackwell gave him his first musical

3

Much of the information in this chapter has been gathered
through a number of interviews with the Blackwell
family (Sue, Phebe, Japhy and Carrie) and many of
Steve Blackwell's close friends.
5

instrument, a 1942 Gibson guitar.4

There was no direct

evidence that Blackwell's grandfather taught Steve how to
play the guitar.

Wallace Blackwell acted instead as an

encouraging figure during Steve's earliest musical
endeavors.

While Blackwell was growing up and going to school, Steve
lived a good life.

He was a good student and was on his

high school's wrestling team.

During the year 1966, Steve

proposed to his sweetheart, Margie (Sue) Percifield at a
local county fair and they were soon after married.5

After

graduating high school Steve and Sue moved to Terra Haute,
Indiana, so Steve could work on his college degree at
Indiana State University.6
English teacher.

He decided he wanted to be an

After his graduation in 1970, Steve and

Sue picked up stakes again and moved across the state to

4

Phebe Blackwell Westby and Japhy Blackwell, personal
interview (Punta Gorda, FL: 29 January 2010).

5

Steve Blackwell's, widow's legal first name is Margie.
She often however, is referred to as Sue and is
referenced as thus throughout this paper.

6

Margie (Sue) Blackwell, personal interview (Punta Gorda,
FL: 7 February 2010).
6

Lynn, Indiana.

It would be there in Lynn that Sue would

give birth to their first child and daughter, Phebe
Blackwell followed by the birth of their second child and
son, Japhy Blackwell.

They would remain in Lynn for only

two years until they moved again.

Their next move however,

would take them much farther away than their previous
relocations.

Steve took a position teaching English and as

the assistant wrestling coach for a high school in the
small South Florida community of Punta Gorda.7

Unknown to

Steve and Sue during that time, but this was to be the last
major move for the Blackwell family.
Punta Gorda
It is important, so one can better understand Steve's
story, to understand what type of people live in Punta
Gorda, Florida, and that community's history.8

Nestled deep

within the second largest bay on the western coast of
Florida, Punta Gorda sits at the point where the Peace

7

Michael Haymans, personal interview (Punta Gorda, FL: 21
February 2010)

8

"City of Punta Gorda," Punta Gorda official website,
http://www.ci.punta-gorda.fl.us/about/demo.html (2009),
accessed 26 February 2010.
7

River meets the Gulf of Mexico.

The location was named by

Spanish explorers in the early part of the 16th century and
later settled and developed in 1882; Punta Gorda literally
translates as Fat Point.

Originally, the community served

as the southernmost stop on the South Florida Railroad.

Due to its geographical location, the town's ability for
any quick, substantial population growth was limited.

To

the West was the Gulf of Mexico, to the South was the
Everglades, and to the North and East was agriculture.
Another factor to Punta Gorda's stunted growth was because
it was at the railhead.

In early Florida, if the railroad

companies would not build through a region, then fewer
settlers would come to the area.

Life in early Florida was

not easy and many of the settlers knew that if the railroad
company had not been to an area, then that area's land was
not easily workable or good for livestock.

These facts

also bring with them a certain level of seclusion.

That

would explain why Punta Gorda became a popular destination
for some people who may have had trouble following the law.
Punta Gorda reported over forty documented murders between
the years of 1890 and 1904.

This number has significance

when during that time Punta Gorda was still a small fishing
8

town with a population of approximately two to three
thousand at most.

These contributing factors alongside the

proximity to the Tampa Bay region, one of the largest
commercial ports in the state, Punta Gorda remained
relatively small in size and population.

Even today, Punta

Gorda only has a population of around 17,000 residents.9

Yet, this small community does take great pride in its
local history and culture.

The athletics programs at the

local high school, Charlotte High, are strongly supported
by the community.

There is a stronger feeling of

connection within the community than one would find in a
larger town or city.

There are venues for music, poetry,

art, and more for its citizens.

Unlike in the days of its

founding as a frontier town, engulfed in crime, the
population now consists greatly (just under 50%) of an
elderly demographic (65+).

This age group began to

increase considerably since the mid 1970s, with the aging
of the Baby Boomers and flood of retirees.

The next

largest group is made up of people forty years of age or

9

Ibid.
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younger.

This was the community in which Steve Blackwell

took a teaching position in the summer of 1972.
Steve's years in Florida
After accepting the combined position at Charlotte High
School as the new English teacher and assistant wrestling
coach, Steve, Sue, Phebe, and Japhy settled on the northern
shores of the Peace River delta in Harbor Heights.10

Just

across the bay on the adjacent shore was Punta Gorda.
Steve would make many new friends in the area through his
teaching, music making, and as the local wrestling coach.
There Steve and Sue had their daughter Carrie, to complete
their family.

As an English teacher, Steve was innovative to say the
least.

Known for having his students write papers about

historical figures from around the area, Blackwell thought
it was important for his students to embrace their local
history.

10

While covering poetry Steve was known to recite

Margie (Sue) Blackwell, personal interview (Punta Gorda,
FL: 7 February 2010).
10

the works of Bob Dylan and even bring in his guitar to sing
to the students.11

Already he was demonstrating his

knowledge of how the creativeness of poetry helped lead to
the creation of musical lyrics.

While in charge of the

wrestling team, he taught his students the value of selfcontrol and discipline.

He was a "hands on" kind of coach,

often opting to get on the mats and go at it with the
students during practice.12

In 1990, Steve, and close friend Gary Helinski, decided to
get their Masters degrees in library sciences together.
They attended University of South Florida and carpooled up
Interstate seventy-five to Tampa for night classes.13

After

they graduated with the degrees, Steve changed positions
from a classroom English teach to a high school media
specialist.

Steve did not even have to transfer schools.

He remained at Charlotte High and made it his mission to

11

Phebe Blackwell Westby and Japhy Blackwell, personal
interview (Punta Gorda, FL: 29 January 2010).

12

Michael P. Haymans, "How Can I Tell You Steve Blackwell,"
Harbor Style, September 2006, 53.

13

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).
11

help build the school's technology department.

Over the

course of several years in the early nineties, Steve helped
to make Charlotte High School's Audio/Visual Department the
best in the region.

In the fall of 2004 Hurricane Charley, a category five
storm, devastated the Punta Gorda area.

The eye of the

storm system went right up the mouth of Charlotte Harbor
leaving much of the surrounding area in shambles.
Blackwell home was no exception.
their home had to be rebuilt.

The

After the storm passed,

During this time, Sue and

Steve went to live in a cottage owned by a good friend
across the river in Punta Gorda.

While living in Punta

Gorda, Steve learned from his doctors that they were
diagnosing him with cancer.

He had melanoma on his back

and immediately started chemotherapy treatments.

For his

treatments, Steve had to have a special mask made that fit
over his face.14

To show what kind of spirit Steve had,

even in this taxing time, he would put the mask on and
chase his grandchildren around the house.

14

The treatments

Sue Blackwell, personal interview (Punta Gorda, 7
February, 2010).
12

proved unsuccessful however, and during treatment, the
cancer began to spread up his back and into his brain.
Steve underwent brain surgery to try one last time to stop
the cancer, but still, the doctors were not successful in
removing the tumor.

During the time between Steve starting

chemotherapy treatment and brain surgery, Steve began to
forget the lyrics to some of his songs.

During an intimate

discussion with his son, Steve explained to Japhy how
losing the ability to remember the lyrics to his songs was
one of the only things he came to regret about how the
cancer was affecting him.15

If anything can be said as to how those around Steve knew
and loved him, you should know about the last few days he
was alive.

By this point, Steve was in the hospital and

everyone knew he only had a few weeks if not days left.
So, there was a strong sense of urgency coming from those
close to him to try and bring him home for his last
moments.

His house, just rebuilt from the devastation left

in the wake of hurricane Charley, was empty and the family

15

Japhy Blackwell, personal interview (Punta Gorda, FL: 7
February 2010).
13

had not yet moved back in.

Many of Steve's friends worked

together and organized a day when people would help move
the family into their new home.

On the day Steve was released from the hospital, Sue
received a call saying the move-in team was at the storage
facility to begin gathering their things for the move.
Literally, almost everything the Blackwell family owned was
at the storage facility.

Within an hour, Sue received

another call informing her that everything was loaded up
and on the way.

Once they arrived, Sue beheld a small

caravan of trucks and other vehicles loaded with her
belongings and more people than she could have imagined.
People came from all around to help, friends, extended
family, the high school football and wrestling team, and
more.

The family had to do nothing.

Instead, the move-in

team brought in and unpacked everything so Sue and the rest
of the family could be in the master bedroom with Steve.
They were so quiet that the family rarely recalled hearing

14

them.16

They were done in time for several of them to

carefully carry Steve out onto his back porch so he could
watch the sunset from his new house.

He passed three days

later, on Sunday, September 3, 2006.

16

Phebe Blackwell Westby, personal interview (Punta Gorda,
FL: 29 January, 2010).
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CHAPTER 2: STEVE BLACKWELL AS A PERFORMING MUSICIAN

Steve Blackwell was a father, a teacher, a coach, and as we
will discuss in this chapter, a musician.17

Steve first

played an instrument when his grandfather Wallace Blackwell
gave him a 1942 Gibson guitar as a present for his eighth
birthday.

Steve never enrolled in a band, orchestra, or

choir during his years in school and thus, did not learn
how to read music.

Even in his last days, Steve could not

read musical notation, as we know it in western
civilization.

Blackwell could not read a musical staff or

even a tablature.

Instead, he played what he thought

sounded good to him and then asked other musicians what
exactly he was playing.

It was from these inquiries that

provided Blackwell with knowledge of what he was doing
musically.

Steve Blackwell's performing career spans the majority of
his life mostly with bands and a few times by himself.

17

As before, the information in this chapter has been
compiled from personal interviews and correspondences
between myself, the Blackwell family and some of Steve
Blackwell's close friend and ex-band members.
16

Steve performed with a number of groups: The Chessmen,
Nashville Image, The Armadillo Brothers, Steve Blackwell
and Friends, and The Peace Creek Revival.
at Steve's participation with each band.

Now we will look
We will examine

when he was with each group, look into what genre of music
the groups played and what venues they would go to as well
as any other relevant information that has been gathered
about this aspect of Steve Blackwell's life up to this
point.
The Chessmen
The only band that Steve was in while living in Indiana was
during high school with The Chessmen, a honky-tonk cover
band.

Honky Tonk is a style of popular music first played

by country-music bands in Texas during the 1930s.

It was

loud and had a heavy beat, the bands using electric
instruments.

The music was associated with uprooted rural

people, and the lyrics dealt chiefly with the social
problems of their newly adopted urban life: job insecurity,

17

marital stress and family dissolution.18
band needed a bass player.

At the time, the

Blackwell told them he knew how

to play, even though he did not.19

Steve learned how to

play the bass guitar as he went, and the band played mostly
at local bars and other private functions.

After Steve

graduated high school and went on to college, he had to
leave the band.20

Blackwell‟s next time with a band would

not be for several years, until after he moved down to
Florida.

18

Bill C. Malone, "Honky tonk music," In Grove Music
Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/gr
ove/music/13301 (2010), accessed 10 March, 2010.

19

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February, 2010).

20

Unfortunately, relatively little is known about the
band's specifics in regards to financial compensation.
What is known already gives a preview to Steve's
future. He shows his eagerness to learn when he took
the bass position before learning how to play the
instrument. This is evidence as well of Steve's
ability to learn music by rote.
18

Nashville Image

Figure 2: Nashville Image.
Steve Blackwell on the far right with Tom Ward to the right
on steel guitar. Taken sometime in the latter part of the
1970s. Located in the home of Steve Blackwell.
The second band that Steve Blackwell was a part of was
Nashville Image.

He joined this honky-tonk cover group in

the latter half of the 1970s in Punta Gorda, Florida, as

19

their new bass player.21

Blackwell performed at local bars

and other private events with Nashville Image.

The band

would split the compensation among its members and saved
some for equipment upkeep.

Steve Blackwell's departure from Nashville Image came
sometime in 1980s.

During his time with the band, Steve

performed in Florida for the first time.

It was with this

group that Steve had his first experience playing for
people of southwest Florida.22

Nashville Image also gave

Steve his first real experience on a major stage once they
became the opening set for the Bellamy Brothers.

This

would prove that the band was a legitimate musical force.

21

Bill C. Malone, "Honky tonk music," In Grove Music
Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/gr
ove/music/13301 (2010), accessed 10 March, 2010.

22

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February 2010).
20

Armadillo Brothers

Figure 3: Armadillo Brothers.
From left to right: Tom Ward, Steve Blackwell, Mike Davie,
and J.R. Davis. Picture taken in the late 1980s. Located
at the home of Steve Blackwell.
The next group Steve played in was the Armadillo Brothers.
Steve‟s tenure with the group lasted for ten years starting
in 1982, when he and fellow Nashville Image member, Tom
Ward, obtained the services of

21

J.R. Davis on drums, and

Mike Davie on guitar.23

According to band members, the name

of the group came from Blackwell's interest in
environmental causes.

As before with his other bands,

Steve was the bass player for this honky-tonk cover band,
which played for the local bars and at other private events
in the surrounding area until he left the group in 1992.24
The interesting thing to note is that the Armadillo
Brothers was to be the last cover band that Steve Blackwell
would perform.
Steve Blackwell and Friends
Steve Blackwell and Friends actually started out as just
Steve Blackwell.

Sometime in the early 1990s,

approximately the spring of 1992, not long after his
departure from the Armadillo Brothers, did Steve start
writing his own songs.

Not too long afterwards, in 1994

23

Paige Schector, "Armadillo Brothers recall country rock
group's early days, solo gigs," The Sun Herald, 19
June, 1992. Page number was not found because source
was a clipping in one of the many folders found in
Steve Blackwell's office.

24

Phebe Blackwell Westby and Japhy Blackwell, personal
interview (Punta Gorda, FL: 29 January 2010). Private
gigs ranged from bars, to benefit performances on
wildlife preserves.
22

Steve completed Listen Here, his first album which he
dedicated to his grandfather, Wallace Blackwell.25

For the recording, Steve included several friends and
fellow musicians, Les and Mary Caraher, to accompany him on
complimentary instruments such as fiddle, banjo, mandolin,
and vocals.

Unfortunately, soon after the recording was

finished, Les and Mary moved out of state.

Figure 4: Listen Here, front cover.

25

Steve Blackwell, Listen Here [1994], CD, Peace Creek
Productions (2009).
23

This put Steve in a predicament without musicians and
performances booked at several upcoming music festivals.
After some discussion, two of Steve's friends, Dan Leach
and Gary Helinski agreed to help out and play with Steve at
the festivals.

When they began discussing what they were

going to call themselves, they did not want to change their
name too much.

Officials for music festivals tend to look

poorly upon performers who frequently change their stage
name.

Finally, they decided that the group would perform

as Steve Blackwell and Friends.

24

Figure 5: More Than it Seems, back cover.
From left to right: Carrie Blackwell Hussey, Andy Leach,
Steve Blackwell, Gary Helinski, and Dan Leach.
Later that year the band grew with the addition of Dan
Leach's son, Andy Leach, on upright and electric bass, and
with the addition of Steve's youngest daughter, Carrie
Blackwell, for vocal support.

In 1996, the group debuted

their first album, More Than it Seems.26

26

Although dominated

Steve Blackwell and Friends, More Than it Seems, CD,
Peace Creek Productions (1996).
25

by songs by Blackwell, their album did not exclusively
contain songs by Steve.

Rather, it consisted of songs by

Blackwell as well as "Medicine Woman", for which Irene
Butler already wrote the lyrics, which Steve then set to
music.

More Than it Seems also contained "Florida Roots",

by Dan Leach and "Don't Find Fort Ogden", by Gary Helinski.
Unlike Steve's previous groups, Steve Blackwell and Friends
did not play as a cover group.

The band decided to perform

their own works at music festivals and local venues ranging
from town block parties to fundraisers throughout the
area.27

27

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).
26

Figure 6: The Difference You Make, back cover.
From left to right: Dan Leach, Andy Leach, Carrie Blackwell
Hussey, Steve Blackwell, and Gary Helinski.
Four years later in 2000, the band released their second
album, The Difference You Make.28

Unlike their previous

album, several of the songs featured Steve's daughter
Carrie as lead vocals for approximately one third of the
album.

28

The band also included Steve's son, Japhy

Steve Blackwell and Friends, The Difference You Make, CD,
Peace Creek Productions (2000).
27

Blackwell, as a permanent member of the ensemble on
saxophone in 2003, with the release of And So it Grows,
their third album.29

Carrie's vocal skills were featured on

almost half of the selected tracks for the recording.

This

would be the last album Steve Blackwell and Friends would
record before Steve's death in 2006.

Figure 7: And So It Grows, back cover.
From left to right: Dan Leach, Carrie Blackwell Hussey,
Steve Blackwell, Andy Leach, Gary Helinski, and Japhy
Blackwell.

29

Steve Blackwell and Friends, And so it Grows, CD, Peace
Creek Productions (2003).
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During its time, Steve Blackwell and Friends started from
humble beginnings and grew in popularity with those who
were exposed to their music.

This is easily seen with the

expansion of the bands geographical performance radius from
Punta Gorda.

They performed all over the state of Florida

at numerous music festivals.

Steve would volunteer the

band to play at schools, and events.

Occasionally, the

venue may have paid the fuel to get there, but Steve did
not care.

Steve would often explain to the other band

members, "Well, they asked us to play, and it is a good
cause."

Steve Blackwell and Friends played for the Cancer

Walk, the library, art festivals, nursing homes, coffee
houses, graduation parties, birthday parties, Arcadia
antique festivals, Cow-pie plop festivals.

If three people

sat in a circle, Steve felt it was important to get their
message out.

Other in-state venues the group performed at

include the Will McLean Festival, Gamble Rogers Festival,
South Florida Folk Festival, and the Suwannee Springfest.

29

Nevertheless, their performances were not limited to
Florida.30

Twice, Steve Blackwell and Friends performed in

the Philadelphia Folk Festival.

In early 2005 Gary Helinski, long time friend and a cofounder of Steve Blackwell and Friends, left the band in
order to be able to spend more time with his family.

Some

evidence may suggest however, that other motives may have
been at work as well.

The band's musical direction was

changing from what it was originally.

One could assume

these musical differences may have helped to expedite Gary
Helinski's departure from the group.

Regardless of however

true this account may be, Helinski's departure from the
group carried with it the possibility of bad blood between
him and Steve.

Nevertheless, the friendship shared between

Gary Helinski and Steve Blackwell lasted until Steve's
passing in 2006.31

After Gary Helinski's departure in 2005,

30

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).

31

Helinski's leaving Steve Blackwell and Friends was a
delicate time for the band. The main reason for his
departure was to spend more time with his family
before his children left home for college, but from
30

the band continued to perform until illness made it no
longer possible for Steve to perform.
Peace Creek Revival
The Peace Creek Revival was the last group to form with
Steve Blackwell as one of its members.

The group consisted

of members from Steve Blackwell and Friends (Steve
Blackwell, Dan Leach, Carrie Blackwell Hussey, and Andy
Leach on occasion), performing as a gospel trio.

They

wanted the group to be a side project that ran concurrently
alongside Steve Blackwell and Friends.32

They would

sometimes bring Andy Leach in to provide a supporting bass
line, but the group primarily consisted of mandolin, played
by Dan Leach, Steve on vocals and guitar, and Carrie on
vocals.

They would perform their own arrangements of well-

known hymns for local churches.

Dan Leach often recorded

their live performances with a single condenser microphone.

evidence gathered in this study, I do not feel that
this was the only reason that influenced the decision
to leave. I believe there were several factors that,
in conjunction, led to Helinski's departure in 2005.
32

Carrie Blackwell Hussey, personal interview (Punta Gorda,
FL: 29 October, 2009).
31

Figure 8: Peace Creek Revival Live back cover.
From left to right: Dan Leach, Carrie Blackwell Hussey,
Steve Blackwell.
Their next project was to make a studio recording for a
gospel album.

Unfortunately, first Dan, then Steve became

sick and they were never able to begin the project.

After

Steve's death, with the help of Ron Litschauer and Tiffiny
Coffey, and the financial help of Charlotte Harbor Trinity
Methodist Church, Dan Leach was able to compile and produce
Pease Creek Revival Live from their previously recorded

32

live performances in late 2006.33

Although never an

official member of the band, Andy Leach accompanies the
group on bass for every song selected for the album.

This

would be the last album made with Steve Blackwell as well
as the only album Steve was a part of, which contains an
instrumental-only track.

As with Steve Blackwell and

Friends, Steve performed with this group until his illness
made it impossible to continue performing.

An important

difference to note is that this group accepted payment for
their performances.

The group's payment would normally be

the collection from that day's service.34

The notion of

playing music for pay was something Steve had not done
since his days with the Armadillo Brothers.

33

Still Friends, Peace Creek Revival, CD, Peace Creek
Productions (2006).

34

Phebe Blackwell Westby and Japhy Blackwell, personal
interview (Punta Gorda, FL: 29 January, 2010).
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CHAPTER 3: STEVE BLACKWELL AS A SONGWRITER

Steve Blackwell was more than just a musical performer.
was also a songwriter.35

He

Even until his death in 2006,

Steve Blackwell did not know how to read musical notation.
Steve only knew how to read a lead sheet.

He learned to

play the guitar and the electric bass by ear.

Steve never

learned how to read music because he did not have to.
Blackwell experimented with fingerings and played what
sounded acceptable to him.36

Only after asking other

musicians did Blackwell know about what chords and pitches
he was playing.

Being musically illiterate would be a

difficult situation for any performing musician.
Nevertheless, Blackwell understood how his instrument
functioned.

He knew what pitches the strings sounded and

understood whole and half steps.

With his knowledge of

harmonic relationships, Steve was able to do what was

35

As before, the information in this chapter has been
compiled from personal interviews and correspondences
between the Blackwell family, and myself as well as
several of Steve Blackwell's close friend and ex-band
members.

36

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February 2010).
34

necessary of him.

Blackwell did not need to be a virtuoso,

because he played as harmonic support to the melody.

In this chapter, we will look at the history of Steve's
musical output.

Then we will go on to examine Blackwell's

musical style, where his creativeness tended to focus, and
finally, examine Steve's compositional process in
conjunction with a detailed look at some of Blackwell's
notes for "Goin' Back South" to help gain a better idea of
how Steve composed.

Throughout this chapter, several audio

files of Steve Blackwell's songs are linked to their
corresponding titles.37

Those links will allow you to hear

selected songs of Steve Blackwell's published works to help
you gain a better understanding of how his music sounded.
An Early History
Unlike his performing career, which spanned the majority of
his life, Steve Blackwell spent significantly less time

37

Audio samples have been compiled from Steve Blackwell's
published albums and other unpublished recordings made
available by the Blackwell family with the gracious
permission from the Blackwell estate as well as the
band members from Steve Blackwell and Friends (See
Appendix A).
35

writing his own songs.

Steve always made his own little

jingles, such as when he would roam into his children's
bedrooms playing his guitar singing for them to wake up and
get ready for school.38

Blackwell did not begin to write

music seriously however, until the early 1990s, most likely
around the spring of 1992.

Before Steve Blackwell wrote

his first true song, he was a performing musician and a
poet.

Steve was an active member in a local poetry group

that met in Punta Gorda.

Called YRI, the poetry group

would meet and recite original works to each other.

About

the same time, Steve had recently become a librarian and
was expanding the school's collection of text concerning
Florida history.

Blackwell had also recently stopped

performing with the Armadillo Brothers.39

38

Phebe Blackwell Westby and Japhy Blackwell, personal
interview (Punta Gorda, FL: 29 January 2010).

39

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).
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During the spring of 1992, Steve and Sue went to the
Florida Folk Festival in White Springs, Florida.40

Frank

Thomas, a Florida folk singer/songwriter, ran the Gazebo
Stage for the festival.

Located just off the shores of the

Suwannee River, that particular stage was dedicated to
Florida singer/songwriters.

Steve took a special interest

in this venue and listened to the performers sing about
Florida's history, beauty, and local characters.

Steve

fell in love with the performers' music and later that day,
once the stage had been cleared and everyone left, he got
out his guitar, sat down on stage and began to play.
was no audience, Steve just played.
about him that day.

There

Something had changed

Something clicked.

Many of

Blackwell's friends note that he was different after that
weekend.

They commented how he came back to Punta Gorda

knowing what he wanted to do.41

Several weeks later, Steve visited his close friend, Gary
Helinski, and played his first two songs for Gary,

40
41

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February 2010).
Ibid.
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"Grandpa's Den" and "Goodbye Columbus Day", on his back
porch.

Steve explained how, for his first song, he felt he

needed to write about something that resonated deep inside
him and so he chose to write "Grandpa's Den".

His second

song, "Goodbye Columbus Day", Steve geared it more toward
the idea that people need to realize that people were
living in North America before 1492 and the landing of
Christopher Columbus.

This topic would not be a great

surprise for anyone close enough to Blackwell to know his
rebellious side.

Steve wrote "Goodbye Columbus Day" the

year of the 500th anniversary of Columbus's landing.

It

would be several weeks later until Steve finished his third
song, "Osceola".

Osceola (1804 –1838) led a small band of warriors (never
more than 100) in the Seminole resistance during the Second
Seminole War, also known as the Florida War, after the
United States tried to remove the Seminoles from their
lands in central Florida.

An influential leader, Osceola

exercised a great deal of influence on Micanopy, the

38

highest-ranking chief of the Seminoles.42

Steve explained

to Gary Helinski how there are many heroes out in the
world, but for him, there was Osceola.

He would later use

that very explanation as a preface for when he performed
that piece.

A key point of interest about this song is

that it was Steve Blackwell's first Florida history song.43

Once Steve Blackwell and Friends formed, Steve was able to
write music at a much higher frequency than previously.
With the help of Dan Leach, Blackwell began to gain insight
into what was going on within the music.

Dan could listen,

see what Steve was doing on the guitar, and then explain
what was happening to the group so they could complement
the melodic lines.

Dan's son Andy also had a good ear and

was a talented bass player at a relatively young age.

Not

to imply that Blackwell's compositions were becoming a
collaborative effort, but rather, Steve would come to the
group with an already formulated song.

42

Joe Knetsch, Florida's Seminole Wars, 1817-1858 [2003]
(Charleston, South Carolina: Arcadia Publishing,
2004), 70-73.

43

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).
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What Blackwell would bring to the group was a basic musical
idea, and by that he would already have the song
constructed within his head and then would practice it with
the band.

They would then work together to find the best

avenues for adding different colors and timbres to
Blackwell's ideas, once they began to realize their own
countermelodies or harmonic changes.

Though Steve

Blackwell's published albums are dominated by his music,
not all the songs published were by Blackwell.

Steve would

add in occasional songs by others, such as Dan Leach or
Gary Helinski.

"Medicine Woman", from More Than it Seems,

was Steve setting the preexisting text, by Irene Butler, to
his own music.

"Rattlesnake Johnson" was one of the rare

songs that was written in a collaborative effort which
included Steve Blackwell and Gary Helinski.44

Sometimes Steve would write a song within weeks and other
times it could take him months or years.

On a large scale,

Blackwell's method of songwriting was unorganized at best.

44

Ibid.
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Bins at his house would contain unlabeled folders with
notes in them or other newspaper clippings.

At first

glance one could think that it was a pile of old bills or
other sort of trash.

Nevertheless, as you go deeper into

the notes, one can see how methodical Blackwell was with
his research.

Once he knew what he was working on, Steve

would make files to put any research or other work on the
project into its corresponding file.

He did not get a

chance to record several of his last songs.

Recorded and

published after his death, "Beluthahatchee" and "Charley"
were just a few of Blackwell's later works that he was
unable to publish before his illness rendered him incapable
of doing so.45
Steve's Style
To understand Steve Blackwell's musical style, we first
need to be aware of what music he listened to and what his
influences were.

45

To look through Steve Blackwell's music

Carrie Blackwell Hussy and Phebe Blackwell Westby,
personal interview (Punta Gorda, FL: 29 October 2009).
Steve did finish both of these songs before his
passing. Steve even went to perform "Beluthahatchee"
for Stetson Kennedy at his home in Jacksonville, FL.
41

collection is as if you were browsing a music store.

One

would find a collection of compact discs including the
music of Bob Dylan, the Allman Brothers, Gram Parsons, the
Beatles, and many other well-known artists, which ranged
across a wide spectrum of musical genres from country
western, country rock, singer/songwriter, Soca, blues,
gospel, and more.46

The music Steve Blackwell wrote is best described as a
mixture of several styles that include rockabilly,
traditional, blues, folk, country rock, and jazz.

His

early works show signs of heavy influences from Bob Dylan.
Blackwell would focus much of his music on civil rights and
environmental issues.

Also like Dylan, much of Blackwell's

early works consisted of just Steve playing guitar and
harmonica and would "sing-talk" his lyrics rather than

46

Sue Blackwell, Japhy Blackwell, and Carrie Hussy
Blackwell, personal interview (Punta Gorda, FL: 7
February 2010). While Steve Blackwell and Gary
Helinski were enrolled at the University of South
Florida for their graduate work, Steve was reportedly
obsessed with Soca music. Soca music is an upbeat,
fast tempo style that originates from the Caribbean
islands. During that time and would play recordings
of that style at house parties or in his car.
42

singing them straightforward.

Mix that in with an

occasional blues feeling, all played by a folk ensemble
instrumentation (guitar, mandolin, bass, recorder,
harmonica, and the occasional violin or banjo), and then
you will have an idea of what early Blackwell sounded like.
As years passed, Steve began to add flute and saxophone to
the ensemble, and as the instrumentation shifted, so did
his style.
changed.

Over the years, Steve's musical style grew and
His music began to drift away from the

traditional folk sound as Steve's list of repertoire
expanded.

As his style progressed, Blackwell's songs

maintained a sound rooted in the traditional folk sound,
but his music began to take on more characteristics of a
more popular country rock style.47

Electric instruments as

well as modern woodwinds, such as flute and saxophone, were
introduced as Steve's style progressed.

47

Hints of jazz even

In regards to what folk music is, there has been great
discussion on that very topic. "Folk" implies "of the
folk" or "of the people" which has led to the great
diversity in styles from proclaimed folk musicians.
For this study, "folk" refers to that music which
originates from the southern Appalachian mountains of
North America. This style shares its origins with
Bluegrass as well. Acoustic instruments such as the
guitar, mandolin, fiddle, and dulcimer dominate this
musical style.
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found their way into Steve's music as supporting saxophone
runs were introduced.

As these additions were made other

instruments began to fade away into the background, such as
the recorder.

The mandolin began to take more of a

soloist's approach with the melody rather than remaining as
harmonic support.

Blackwell began to shift away from the style that
constituted most of his musical output, and more towards a
gospel feel as he neared the end of his life.48

He enjoyed

playing and writing gospel music and one might assume that
he would have continued down that path if it were not for
his premature death.

Blackwell's Lyrical Influences
I have broken Blackwell's lyrical influences into several,
categories: family, environmentalist, Florida civil rights
activist and other historical figures throughout Florida,

48

Sue Blackwell, personal email, 18 February 2010.
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local characters, and spiritual (which often overlaps with
family).

Some of the more obvious sources of inspiration for Steve
were the local characters and culture of the Punta Gorda
area.

"The Legend of Arthur Barnhill" is about a local in

Port Charlotte who would drink, become intoxicated, and
then wander onto US highway 41 and pretend to direct
traffic.
"Whompus".

Another one of Steve's earlier songs was
Harold Wagoner, Blackwell's inspiration for the

song, goes by that name in some social circles and has
somewhat of a questionable reputation in Punta Gorda,
Florida.49

A lifelong resident of the Charlotte Harbor

area, Wagoner was local angler for part of his life and
even ran for city council.50
cabbage palm tree.

"Swamp Cabbage" is about the

During the pioneering days of Florida,

49

Harold Wagoner was admittedly eaten manatee, held a
fellow student out the window from the second floor of
Charlotte High School by his ankles, ran for elected
office, and lived on an uninhabited island, Crow Key,
just south of Charlotte Harbor.

50

Rodney Crouther, "Wagoner pulls few punches," Sarasota
Herald Tribune, 11 January 1996, 3B.
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cracker cow-hunters would harvest the heart from the palm
and use it in food the same way rice is used today.51

Some

Floridians still harvest the heart of the tree and use it
in cooking.52

Blackwell makes sure to add in a touch of

humor as well.53

One of Steve's primary lyrical foci was toward his
historically based songs.

Although Blackwell was from

Indiana, he felt it was important to know one's local
history and he did just that with many of his songs.

An

51

Dana Ste Claire, Cracker: The Cracker Culture in Florida
History (Gainesville, Florida: University Press of
Florida, 2006), 19-22. A Florida Cracker, is
referencing to someone who's ancestors were settlers
in Florida during its pioneer days. Many native
Floridians with this lineage take pride in the fact
that their ancestors lived of the Florida land without
modern day amenities.

52

Luren G. Brown, Totch: A Life in the Everglades,
(Gainesville, Florida: University Press of Florida,
1993), 35.

53

Swamp cabbage is known by those who eat it, for having
the rapid ability to make the consumer very gassy. In
"Swamp Cabbage" Blackwell mentions sings, "Oh that
good swamp cabbage, I eat it in a bowl, And oh, that
good swamp cabbage, it sure does take its toll, It'll
get your motor started with the sound of a vroom, And
once you get all cranked up, You could surely clear a
room..."
46

important point of interest is how many of Steve's songs
were historical narrations which tended to place Steve in
the time period of the subject matter.

For example, Steve

sings about how he drove cattle with a famous Florida cow
hunter in, "Me and Bone Mizell", yet he remains
historically accurate throughout the rest of the song.54
The librarian and teacher in him brought this out of him
through his music.55

If Steve thought a verse was

historically inaccurate, he would throw it out.

He seldom

performed "How Can You Call Yourself a Florida Folksinger"
because of a verse in which Blackwell stated that he helped

54

Jim Bob Tinsley, Florida Cow Hunter: The Life and Times
of Bone Mizell (Orlando, Florida: University of
Central Florida Press, 1990), 4-16. Cow hunter is a
term for the cowboys of Florida in the late 19th
century. They would heard the cattle with whips, not
lassoes and use dogs to help manage the heard.

55

Steve Blackwell did not just attempt to remain accurate
with major historical events, but rather he would
demonstrate his research throughout his songs. In "Me
and Bone Mizell" Steve wrote about how Bone Mizell
would light cigars with dollar bills. During that
time (1970s-1890s), a dollar was worth much more than
it does today in 2010. Many Florida cattle-men traded
with the Spanish and were paid with Spanish gold
doubloons and became very wealthy in this trade. An
indicator as to how much money some Florida cattle
make is the fact that many did use dollar bills as
kindling.
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the Seminole tribe with Major Dade.56

Steve would go on to

say how he felt he had gone too far in support of one side
and did not stay as objective as he should.57

Blackwell spoke out against racism and bigotry with his
words.

Some of his songs in this category include "Stetson

Kennedy", "Harry T. Moore", and "The Night They Burned
Rosewood Down".

However much Blackwell wanted his music to

remain objective, his topics never hid the fact that he had
a leftist point of view when it came to most things.58

In

56

Joe Knetsch, Florida's Seminole Wars, 1817-1858 [2003]
(Charleston, South Carolina: Arcadia Publishing,
2004), 70-73. Francis Langhorne Dade (1793-Dec. 28,
1835) was a Major in the 4th Infantry Regiment, United
States Army, during the Second Seminole War (18351842). Also known as the Florida War, it began
because the Seminole Indian Tribe resisted their
forced relocation out West to Oklahoma. For fear of
an uprising, the army made efforts to strengthen their
outpost. On December 23, 110 men under the command of
Major Dade left Fort Brooke for Fort King. After five
days of shadowing the soldiers, the Seminoles ambushed
the federal troops. Of the 110 men, only three
survived the attack that became known as "The Dade
Massacre".

57

Gary Helinski, personal interview (Fort Ogden, FL: 30
January, 2010).

58

Richard A. Reuss and JoAnne C. Reuss, American Folk Music
and Left-wing Politics, 1927-1957, ed. Ronald D. Cohen
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his letters to civil rights activist, Stetson Kennedy,
Steve refers to himself as a recovering Republican.

This leads up to Blackwell's next area of focus,
environmentalism.
Everglades.

59

Punta Gorda sits on the edge of the

In the past forty years, the glades have

been a powder keg for environment conservation battles
between large corporations and those who wish to preserve
the area's natural habitat.60

"Song for Marjory" talks

about Marjory Stoneman Douglas.

Her book The Everglades:

River of Grass was the first significant published
literature about conservation of the glades that caught the
public's attention.

"Plumes" focuses on the old Florida

plume industry and the murder of game warden Guy Bradley,
the first martyr of Florida conservation.

and Ralph Lee Smith (The Scarecrow Press: Lanham,
Maryland, 2000), 34-36. In this book, Reuss discusses
how folk musicians began speaking out against big
business with their music. This same trend was
duplicated by Steve Blackwell.
59

Stetson Kennedy, Palmetto Country [1942] (Tallahassee:
Florida A & M University Press, 1989), 22.

60

Marjory Stoneman Douglas, The Everglades: River of Grass
(New York: Rinehart & Company, 1947), 382.
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Blackwell wrote music often for his family.
a love song he wrote for his wife Sue.

"Heartbeat" is

The lyrics talk

about remembering the county fair where he proposed to her.
"Phebe's Song" spawned from a request to Blackwell from his
eldest daughter.

Steve had written poems for Japhy and

Carrie, but not Phebe.

When he asked Phebe what she would

like him to do for her, she told him to write her a song.
Many of Blackwell's songs about his family also overlap
with another of Steve's focuses, his spirituality.

Steve was a very spiritual man.

Steve Blackwell believed

in a God and a set of morals that were instilled in him by
his family as a child.

To Steve, people represented God's

life force on this earth.61

In his journal Steve wrote,

Deep inside we know that an important part of our
job is to help God bless other people by blessing

61

Susan, Blackwell, program notes, SteveFest Music
Festival, 2 June 2007, 3.
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them ourselves.

It's just a matter of reaching

out with the deepest part of ourselves.62

Blackwell, being an open-minded individual, was fascinated
by religions throughout his life, even studying world
religions while in college.

Upon a visit to the Blackwell

home, one would find not only a cross, but a statue of
Buddha and Vishnu as well.

Steve would pray every day.

Friends would joke that once you got onto Steve's prayer
list, you would never get off.

Near the end of his life,

after the tumor began affecting his memory, Steve had Sue
write down for whom he prayed so he would not forget.

He

told her he was around halfway down the list once she hit
page seven.

"Pawpa's Blessing" was Steve simply wishing

the best for his grandson Eli Westby.

The most

introspective song by Blackwell would have to be, "The
Line".

In this song, Blackwell sings about how he pictured

all the spirits of his ancestors standing in a line and how
he, would eventually be in that line.

It truly takes on a

new meaning now, since he sang "The Line" on his second

62

Located in the personal documents of Steve Blackwell at
his home in Harbor Heights, FL.
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album More Than it Seems, and then had his youngest
daughter, Carrie, sing it on The Difference You Make.

In a

way, Steve was passing his song on to the next generation
of his own line.

Many of Steve's remaining songs, which are classified as
spiritual, involve his work with the Peace Creek Revival.
Unlike most of his other songs, these were almost
exclusively none of his own works, but rather arrangements
of well-known hymns for the group.

When Steve arranged

"Amazing Grace", he set the text to the melody of "House of
the Rising Sun."

It is important to note that these

arrangements were made for the intention of payment for
their performances.

Peace Creek Revival Live was also a

new point for Blackwell's published works.

Although the

last album to be published that would include Steve
Blackwell, it was the first to contain a purely
instrumental track of any kind.63

63

Peace Creek Revival, Peace Creek Revival Live, Peace
Creek Productions (2006).
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Steve Blackwell's Compositional Process
With almost everyone, when composing the question often
raised is, "What comes first, the music or the lyrics?"
For Steve, his music conveyed its message through the
words.
lyrics.

All but one track on Blackwell's albums contain
The one track that does not is an instrumental

version of "Amazing Grace" on Peace Creek Revival Live,
which was compiled and released after Blackwell's death.64
As was previous discussed, Steve Blackwell was a poet
before he became a songwriter.65

That is important to note

since all but one of Blackwell's published works are songs.

The librarian in Steve came out in him even before he wrote
down his first words for a new song.

Blackwell wanted to

be as objective as possible and thus, he would go to great

64

Peace Creek Revival, Peace Creek Revival Live, CD, Peace
Creek Productions (2006).

65

Much of the information from this section of Chapter 3
has come from files and notes found in the Blackwell
home. Appendix C and Appendix D contain reference
materials pertaining to this portion of the study.
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lengths to avoid taking too much "poetic license".66

For

the level of historical accuracy Steve wanted, he would
refer back to the research he would have done prior to
beginning writing.

This initial research would provide

Steve with the raw materials he needed to make a song.

Now

we will look at various sketches and drafts of Steve
Blackwell's "Goin Back South" so we may gain a better
picture of how Steve composed.67

Steve began writing "Goin Back South" while on vacation
with his family and family friends.

Steve Blackwell's

influence for "Goin Back South" was from a Thursday night
tradition of playing music in Gilchrest Park in Punta
Gorda, Florida.

Although his inspiration required little

to no research on his part since he was writing about an
aspect of his life, which at the time he could not wait to
return.

66

Gary Helinski, personal interview (Fort Ogden, FL: 30
January 2010).

67

A great deal of this section in Chapter 4 refers directly
to Appendix C, which contains several series of notes
found in their song files at the Blackwell home. Some
of the notes have been lost or damaged from the wake
of destruction of Hurricane Charley.
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Blackwell's drive to keep his research well organized was
his redeeming quality as a songwriter.

If it were not for

Steve's song folder catalog, it would have been a nightmare
to keep up with his notes.

Some lyricists are very

methodical and have a designated workspace and time of day
or night that they often compose.

This was the portion of

the compositional process when Steve started to become less
organized.

Blackwell did not have a scheduled time for

writing his songs.

Most of his surviving notes exist on an

assortment of notepad paper, napkins, scrap paper, and even
brochures obtained from tourist spots while on vacation.

This case study is no exception to the standard that Steve
wrote whenever he struck a creative chord.

The file

entitled "Goin Back South" was procured in the home of
Steve Blackwell located in Punta Gorda, Florida.
Containing a pile of notes by Steve, one could read
Blackwell's handwriting on an assortment of notebook pages,
napkins, notepads, and even a brochure to a tourist
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location.68

Due to water damage however, from Hurricane

Charley in 2004, several of the notes contained within the
file were unusable as examples.

Many other files have

similar damage to a portion of their contents.

After

reviewing his research (if there was any needed), Steve
would start writing.

Evidence suggests that the song's

lyrics always came first.

The song's key and chord changes

typically do not appear until the later drafts, after the
song began to take a more recognizable form.

For Steve the song would begin with the words.

His

beginning notes almost resemble scratch paper for a poet
rather than a composer.

He would write down words or

phrases that help to paint a picture for the listeners.69
Examples include "the sun drowns in the water and brightens
the sky reflecting,""the laughter, the freedom no money
could buy,""sailors, artists, all of its more than it
seems," or "circle round."

After more ideas have been

68

Steve Blackwell, personal song files (Punta Gorda, FL),
located in the home of Steve Blackwell.

69

As seen on the top half of the first page of "Goin' Back
South" in Appendix C.
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written down Blackwell would manipulate, edit, and combine
his phrases until eventually he had unit of several lines
such as "the sun drowns in water and colors the sky, the
sea breeze, the mangroves, the night birds that cry, the
laughter the freedom, no money could buy."70

Evidence is

shown in this beginning stage already, that Steve was
revising his text, even on this fundamental level of
individual phrases.

He shows us he used a rhyming word

bank on the first page of the song notes for "Goin' Back
South" (in Appendix C), which indicates a knowledge of yet
another tool for helping the writer combine individual
phrases into larger units which could act as verses.
Further into Blackwell's notes shows the beginnings of a
formal structure for work.

In verse-chorus form, larger

text units are coming together at this point to finish the
first verses.

The fourth page of Blackwell's notes shows

for the first time, any evidence of the songs key.

Up to

this point of the process, music had not been a part of
Blackwell's notes.

70

Only now after extensive research and

As seen at the bottom of the first page for "Goin' Back
South" in Appendix C.
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writing did Steve bring music into the mix.

Steve

Blackwell was not a virtuoso guitar player, but he was a
very good rhythm guitar player.

This skill gap could

easily explain why music had not appeared until now.

In

the key of G, the harmonic progression was I-IV-I-V-I-IV-I.
The last page of Steve's notes for "Goin Back South," shows
a more completed version of the song.

Although there are

no chord changes on this document, the text is closer to
the final version on More Than it Seems than the previous
document.

Steve would get writer's block occasionally

while writing a verse.

So, to help him get over his block,

Blackwell began writing down words or small phrases onto
small pieces of scrap paper, and then refer to them as
"thought seeds."71

Steve would often remove verses that he felt were
unnecessary or did not fit well with the rest of the song
as the composition progressed.

All of Steve's songs are in

the keys of G, E, A, D, and a few in C.

71

After completion,

These "thought seeds" are found in almost every surviving
song file in the home of Steve Blackwell.
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the music would then be enhanced with the addition of the
other members of the band all working together.

No major

section of the work would be altered, but instead,
supplemental and supportive lines would be added to the
template that Steve would bring to the group.

Therefore,

the original integrity of the work would remain the same
and still be Steve's song.
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CHAPTER 4: A LASTING IMPACT

After looking at Steve Blackwell in detail concerning his
own personal history as well as his musical career, our
focus will now shift towards Steve Blackwell's legacy.
Using his music Blackwell had a special ability to bring
people together.

That skill in combination with his

outward personality formed a powerful force that fed
itself.

Steve's music helped bring people into his life,

which in turn, gave him inspiration for more songs, and so
the cycle continued.
the equation.

However, there was another element to

Steve was already connected to a large

social community of his own.

Something of a modern day

tribal community formed whose work together helped to spark
a wealth of cultural, social events, and civic activities.
This is what chapter four of this study sets out to
examine.

What this study found was surprising.
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The Tribe
To understand Steve Blackwell and his music is to
understand the Tribe.72

One could say that Steve's songs

were a reflection of the Tribe.

Even his own band, Steve

Blackwell and Friends formed completely from members of the
Tribe.

As discussed earlier, much of Steve's music was

directly inspired by a group of people who called
themselves the Tribe.

So, who is the Tribe?

The Tribe is a group of people, who share common cultural
similarities and often travel together on vacations or
other holidays.

The Tribe started out as four families to

be exact, who over the years has grown into extended
families of several generations, and friends who are
welcomed in amongst the ranks.

The Tribe began to converge

in 1972 when Steve, Sue, and Phebe moved to Punta Gorda,
Florida.

Steve's time in Punta Gorda is one filled with

countless friendships, but one of the first friendships Sue
and Steve made after moving into town was with John and

72

Much of this chapter comes from personal interviews and
my own observations while visiting with the tribe.
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Nancy Westby.73

The Westby's, along with their children,

Denny and Disa, were close friends of the Blackwell family.
After years of camping, fishing, and friendship, they
became family after Phebe Blackwell married Denny Westby.
Phebe and Denny are the parents of Eli and Bette Lou Westby
who are Steve, Sue, John, and Nancy's grandchildren.

Nancy

and her sister Carol are Sewards, a pioneer family in
Charlotte County, Florida.

Carol's husband, Denis Goff, is

from a commercial fishing family.

Those family forbearers

tied the Blackwell family deep into the local history and
characters of the Peace River Valley.74

Gary "Gee" and

Cindy Helinski and their kids, along with Dan and Robin
Leach and their kids, particularly the eldest son Andy,
make up a band of extended family.

Even Steve's parents

came to enter into the Tribe as well as a host of unnamed
friends that make up the core of the Tribe.75

73

Nancy Westby, personal interview (Port Charlotte, FL: 28
February 2010).

74

Michael P. Haymans, "How Can I Tell You Steve Blackwell,"
Harbor Style (September 2006) 54.

75

Ibid.
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I never truly began to understand what the Tribe was until
after I joined them for a Thanksgiving weekend.

After

making first contact with the Blackwell family, they
invited me to join the Tribe for their Thanksgiving camping
trip.

One of the members of the Tribe brings everyone onto

their own property, just north of Port Charlotte on Horse
Creek, a tributary to the Peace River.

The Tribe was going

to be spending that 2009 Thanksgiving weekend on the
property.

After I arrived, I was expecting to see the Blackwell
family and a few friends.
short of a surprise.

What I found instead was nothing

It was as if there was a small

community living back on the property.

I was told that at

the prayer for the meal there were approximately 90 people
in attendance.

I quickly realized that this was no

ordinary camping trip.

There were canoes and kayaks pulled

up on shore near the banks of the creek. There was a fully
furnished cooking station filled, with not only butane
camping stoves, but also full range stoves, and a
professional quality smoker grill.

There was a fire pit in

the center of camp, all while a combination of campers and
tents outlined the perimeter, along with the few tents
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scattered out from the main camp among the native palmetto
bushes.

During the day, the children would run and play.

Family and friends would take the canoes for a short trip
up the creek that was next to the main camp.

The adults

would talk and play games, such as ladder golf, or tend to
their cooking.

The Tribe would always eat as one, save for

the few who would wander the cooking area looking for
something light to eat.

Different families would pitch in

to make enough food to feed the whole group.

Four or five

of the elder, "mother" figures, would tend to the stoves
while Denny Westby would tend to the smoker.

Others would

bring crock pots or chips from their campers for the group.
Overall, the camp was quiet for most of the day, aside from
the occasional group of three or four people talking and
laughing, or hearing children calling to one another as
they played out in the palmetto.

Once darkness falls and the temperature drops however, the
camp drastically changes.

John Westby, one of the reigning

patriarchs of the Tribe, begins to build the fire up to the
point that the flames will consistently be six feet high.
The Tribe began to gather around the fire and converse.
Several people brought instruments along and began singing
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songs.

A majority of the people did not sing however,

opting rather to converse with those around them while
enjoying the live music and the warmth of the ever-growing
fire.

As more people came to join the social ring around

the fire, the musicians began taking turns, the right to
perform would go round the circle.

Sometimes the

performing musician would play solo guitar or mandolin and
sing while at other times it seemed as if anyone with an
instrument had joined in the fun.

Every once in a while,

as several musicians joined in with the playing, other
Tribe members would start to get up and dance around the
fire.

On the second night, one of the Tribe members

brought out a book entitled Steve's Songs.76

That night the

performers picked songs written by Steve and sang them with
those around them.

At certain points of the songs, I

noticed the mood was less of a party and more of a
celebration.

For the Tribe, singing Steve's songs is just

one of their tributes to his memory.

76

An unpublished collection of lead sheets for Steve
Blackwell's published songs. See Appendix D.
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I saw how the Tribe had been a strong influence for Steve
when he began writing music.

With the Tribe, on the other

hand, it was easy to see how much of a strong influence
Steve was for those around him.

During his life, Steve was

essential to the creation of the Tribe.

Blackwell was

clearly the Tribe's primary entertainer and storyteller for
when it was time around the campfire.
modern day bard for a modern day tribe.

Blackwell was a
During his life,

the Tribe followed Steve and supported his musical career,
whether he was playing in the local Punta Gorda Block
Party, folk festivals around the state, or around the
campfire.

Where Steve went the Tribe was sure to follow.

Blackwell was their musical champion; they loved his music,
and were instrumental with helping Steve with much of what
was to come.
Punta Gorda Guitar Army
As discussed earlier, Steve Blackwell seriously began to
write his own compositions in the early 1990s.

It was

during this same time that the Punta Gorda Guitar Army was
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beginning to grow with Steve‟s help.77

However, background

information about the Punta Gorda Guitar Army is needed
before we can discuss how Steve helped them.

First, we

need to understand who the Punta Gorda Guitar Army is and
how they started.

Around 1992, my cousin, Michael Haymans, a lawyer at a
local law firm, began to learn how to play the guitar and
practiced at home with several friends.

Mike‟s wife at the

time, Debbie, told him he had to start practicing somewhere
else because she was sick of hearing the same songs
repeatedly.

Therefore, Mike and his friends began meeting

and practicing every Wednesday night in the gazebo at
Gilchrest Park, a local facility in Punta Gorda located on
the shore of Charlotte Harbor just down river from US 41.
As time passed and their instrumental skills improved,
people began to stop and listen to them while they took
turns playing what they had worked on.

77

Eventually they

Michael P. Haymans, personal interview (Punta Gorda FL:
14 February, 2010).
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started to invite their friends to come and join in with
them.78

Around the same time this was going on, Robin Leach, Dan
Leach‟s wife and Mike were working together with a local
poetry group called YRI.

Steve Blackwell, being an English

teacher at the time, was involved with the poetry group and
many members of the Tribe were normally in attendance.
Mike, having been a friend of Steve since 1972, invited him
out to the parks, but Steve‟s attendance was rare due to an
after-hours study program that he ran Wednesday nights at
Charlotte High School.79

Therefore, to try to make the

night more accessible for other people to come out and join
the night was changed from Wednesday to Thursday night.
Once the night was changed, Blackwell was more available to
come out to the park and enjoy the music making.
Steve came the Tribe.

With

By this point in time, the Tribe had

been in existence for about twenty years.

Families had

78

Ibid.

79

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February, 2010).
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already become close friends and the children were growing
up and beginning lives of their own, but they still came
out to listen to the music.

They would bring their own

families and friends to, as Steve would say, “To listen and
sing in that park by the bay...”.80

Figure 9: Punta Gorda Guitar Army.
Various patrons and performers from the Punta Gorda Guitar
Army [Date Unknown], located in the home of Steve
Blackwell.

80

"To listen and sing in that park by the bay, the
laughter, the people the music they play... of legends
and locals and things that they say, a patchwork of
voices to close out the day." -Steve Blackwell.
"Goin' Back South".
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Over time, Thursday nights at the park became a common
occurrence for Steve and the Tribe, but it was not limited
to this close network of friends and extended family.

They

would invite others from their work, their friends, and so
on the network grew.

They came to call themselves the

Punta Gorda Guitar Army, though Steve often called them the
“Neo-Beatnik Revolutionary Ensemble” because one night of
every week the park would fill with musicians; who came to
play their music and attain their chance for the spotlight;
and not for money or any great level of fame.

As people

gathered, musicians and listeners alike, circles would
form.

More circles would form as the numbers grew.

Often,

several musicians who wanted to play more would wonder off
to another spot in the park and start playing and then that
circle will begin to grow.

As the number of jam circles

grew, so did the musical selection for the listener.

One

circle may play blues for the majority of the time while
another circle is playing traditional folk style songs.
the night's peak, several well-established jam circles
along with other, smaller circles could be scattered
throughout the park.
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By

Music at the park had several distinct similarities to the
campfire jam sessions over Thanksgiving break with the
Tribe.

The jam circles formed and grew as people came out.

The singers would take turns performing their songs, or
reciting their poems.

Just as before with the Tribe's

campfire jam sessions over Thanksgiving break, some songs
were left to solo performers.

Other songs however, would

find the addition of several other performers, maybe even
all the other performers in the circle, would join in with
the music.

Figure 10: Guitar Army bad weather notice.
Posted at the gazebo in Gilchrest Park in Punta Gorda FL.
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The Punta Gorda Guitar Army still meets every Thursday
night at the gazebo where it all started.

On a cool autumn

night, after the snowbirds have come down to Florida
escaping the cold, you may see a range of approximately
five hundred to one thousand people at the park, musicians
and listeners combined.

Other nights when the weather is

rough or too cold, someone would often have sign posted, as
seen in figure 10, giving directions to an indoor
alternative location.

The Punta Gorda Guitar Army was not a creation of Steve
Blackwell, but it was not until Blackwell began attending
that it really started to grow and develop.
homage to their roots too.

They pay

In 2007, members of the group

dedicated a plaque in the gazebo in memory to Steve.
helped to inspire much of Steve‟s songs.

They

Some even say

that the Punta Gorda Guitar Army helped inspire Steve to
begin writing his own music.

Regardless, this unofficial

group of "Neo-Beatniks" gives credit to Steve as one of its
first members, a fallen friend, and a source of
inspiration.
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Still Friends
After Steve Blackwell‟s death in 2006, the members of Steve
Blackwell and Friends had to address the big question,
“What now?”

The first part of that question was if they

were going to continue to perform.

Steve‟s daughter Carrie

admitted to me that at first, the thought of going on stage
and continuing to sing her father's songs made her feel
sick since it would be a constant reminder to her about who
was missing.81
performing.

Nevertheless, the group decided to keep

Not long afterwards, the band members needed

to decide what they were going to call themselves.
Obviously, they could not continue to perform as Steve
Blackwell and Friends, so they chose instead, to perform as
Still Friends.

With the addition of long time friend

Tiffiny Coffey, the ensemble was complete.

Tiffiny would

fill the gap and play guitar, accordion, and sing
supportive vocals.

81

Carrie Blackwell Hussey, personal interview (Punta Gorda,
FL: 29 January 2010).
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Figure 11: Still Friends.
From left to right: Dan Leach, Carrie Blackwell Hussey,
Andy Leach, Tiffiny Coffey, and Japhy Blackwell.
Questions could be asked as to how anything other than
Steve Blackwell‟s death contributed to the formation of
Still Friends.

I would have to answer that question by

referring back to how the Steve Blackwell and Friends
formed.

When Gary Helinski and Dan Leach decided to

perform with Steve, they did so with the understanding that
they were there primarily to help enhance Steve‟s music.
If the primary reason for the formation of Steve Blackwell
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and Friends was to help enhance Steve‟s music, then
logically the band would have disbanded upon Steve‟s
passing.

After playing in the band with Steve through the

years however, the band members had grown to be close
friends and had a platonic love for each other that lasted
long after Steve's death.

If it were not for Steve

Blackwell, the members of Still Friends would very likely
not have ever become friends and by taking on that name,
they give thanks to Steve for his influence and legacy.
The band released their first album, Rise Up, in 2009,
which featured Steve‟s last two songs "Beluthahatchee", and
"Charley".82

Steve was not able to publish them himself

before his passing.
SteveFest
The most recent event to form from the memory of Steve
Blackwell and the idea that his music touched those around
would have to be the Tribe‟s largest endeavor yet,
SteveFest.

Since Blackwell‟s death in 2006, the Tribe has

organized an annual local music festival, honoring the

82

Still Friends, Rise Up, CD, Peace Creek Productions
(2009).
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memories of Steve and his music.

The first two festivals

were one-day events where local performers could highlight
their music.83

The final event each year to close out the

festival, and as an act of remembrance to Steve,
performers would join on stage and take turns leading one
of Steve's songs.

The Tribe‟s efforts were so successful that in February of
2010, they expanded the festival from one day to three
days.

Vendors of all sorts were at the event.

Patrons

could find food ranging from slow cooked, falling-off the
bone barbeque and fresh made smoothies, to hotdogs and
funnel cakes with a mountain of choices in between.
craftwork and artisanship was also on display.

Local

You could

browse handmade jewelry, receive a ten-minute massage, or
buy a body paint tattoo for your kids.

Unlike the

SteveFest in the previous two years, the festival was held
at the Charlotte County Fair Grounds rather than in a
smaller municipal park.

For the first time, camping was

offered to patrons if they wished to stay the night and the

83

Gary Helinski, personal interview (Port Charlotte, FL: 28
February, 2010).
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festival expanded from one stage to three.

The Tribe was

able to do all of this under their official name "2009-2010
SteveFest Incorporated" with the help of sponsorships from
local business and other private individuals.

The three stages were filled with performers from the
surrounding areas of Southwest Florida as well as other
musicians from throughout the country.
limited to the folk genre either.

The music was not

At SteveFest 2010,

patrons would hear a mixture of folk, rock, bluegrass,
country, blues and more.

This diversity in sound is a

direct reflection of who Steve was.

Blackwell was

inexorably diverse in his musical taste.

Every musician

performing knew Steve one way or another.

Kelly Mulhollan and Donna Stjerna, the duo who makes up the
group Still on the Hill, told me about the time they heard
Steve was sick and taking a turn for the worse.

They

immediately dropped what they were doing to buy plane
tickets to go see him and say their final goodbyes.
arrived at Blackwell‟s home six hours too late.

They

They

stayed with the Blackwell family until the day before the
Steve's memorial service, when they had to leave for their
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home back in Arkansas.84

The family played "Dream of the

Sweetest Dream", a song they had written in honor of Steve
at the service.

Others knew him only as a performer.

Several patrons who

talked with me explained the different ways each of them
knew Steve.

One patron from Montana talked to me about how

he never had a chance to meet Blackwell, but wished he had
a chance to have met him.

He told me how he was friends

with many of Steve‟s associates and had heard stories about
Blackwell, stating, “I know too many good people (pointing
to several groups of volunteers) who looked up to Steve and
I wish I had met him before he passed”.85

Once darkness fell over the festival and the stages
cleared, as with so many other nights, the Tribe would join
to sing, drink, dance, and have an all around have a good
time.

This was especially a time for the people to unwind

84

Kelly Mulhollan, personal interview (Port Charlotte, FL:
28 February, 2010).

85

Clive [A patron at SteveFest 2010 who only gave me his
first name], personal interview (Port Charlotte, FL:
27 February 2010).
78

and mingle, since many of them were working throughout the
day with the running of the festival.

If the members of

the Tribe were not volunteering for the festival, they
would line the stages to support the performers.

Many of

those performers would then join in to the campfire jam
session and play along with the rest of the Tribe.

Recordings of the performing artist were available for
purchase.

Almost all of the recordings were of the

artists' own compositions.

The recordings were of good

quality and professionalism, but did not show any evidence
of commercial influence.

Almost unanimously, the albums

were made by small, self-owned recording businesses.

For

example, Peace Creek Productions always produced Steve's
music, but the Blackwell family started Peace Creek
Productions.86

This allowed the family with a safety net

should they ever have to defend against any possible
lawsuit.

This also allowed the artists to be more genuine

in regards to how the album turned out as a finished
product.

86

Being self-published, one could easily conclude

Sue Blackwell, personal interview (Punta Gorda, FL: 7
February, 2010).
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that what they were hearing was what the artists wanted on
the album and free from commercial influence.

It was also

at this table that you could purchase any shirts or hats
containing the new logo for the festival.

The festival reached out to the community, not only for
festival publicity, but also but also to provide
performance and showcase opportunities for young, budding,
artists enrolled in the area high schools.

One project was

with the local high schools to help with finding a new
logo.

The assignment was for students to make an

adaptation of the original logo that emphasized the local
history and/or ecology of the surrounding area.
submissions were sent in and a winner chosen.

The
The winner's

artwork was to be the new logo for the festival and printed
on all the shirts, hats, and programs for that year.

The

second tack the festival gave to the local high school
students was to write an original song.

Once the

submissions were in and the winner decided, the festival
was going to reward that person with the chance to perform

80

the winning song on the main stage of the festival.87

This

was interesting because it assisted the Tribe with quickly
spreading information about the festival through the local
schools.

More importantly however, this helped keep the

Tribe in touch with the student body.

Steve kept his

students engaged and always encouraged them to grow their
creativity.88

Through the art and composition projects,

every student who submitted either a song or artwork used
the festival for their own creative inspiration.

It was through their love for Blackwell that the Tribe
found their motivation to put so much work into an annual
event, where keeping the memory of Steve alive was its
driving force.

Not only was the festival a dedication to

the memory of Steve and his music, but an honoring of his
life and the impact he had on the lives of so many people.
Those individuals who were touched by his music made the
festival‟s music, and the festival reached out to the

87

Kathy Grey, “Weekend Event Honors a Backyard Olympian,”
Florida Weekly, 18 February 2010, „Arts and
Entertainment,‟ 4.

88

Ibid.
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schools, something that the teacher in Steve would have
probably done himself.
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CONCLUSIONS

After looking into Steve Blackwell's life, his performing
career, musical output, and the impact he and his music had
on his community, one can easily see the importance of the
local folk musician.89

Steve Blackwell was not from the

Peace River Valley, but once he settled there, he took it
upon himself to learn about the history and culture of the
local area.

Through Steve's music, a wealth of social

capital formed around he and his family.

From Steve's

extroverted conduct sprouted social strength that benefited
the area in such a manner that otherwise would probably not
have been possible.

Blackwell acted as a true troubadour for his surrounding
area.

His poetic lyrics would tell a story, whether it be

around a campfire or on center stage.

Rather than just

singing what came easily to him, Steve would paint a

89

Here I reference to the importance of all folk musicians
for a society. Steve Blackwell was an ideal subject
for examination due of the level potential a folk
singer could achieve while continuing a separate work
life. Steve Blackwell personifies the role of the
modern day folk musician.
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picture that would inform the listeners about historical
characters who were involved with numerous events
throughout the history of Florida.

Making sure not to

stray too far from the facts, Blackwell truly entertained
while educating at the same time.

If he wanted to, Steve

probably could have lived as a performing musician.

Unlike

the stereotypical popular music singer, Steve was a
competent craftsman for his art.

He wrote his own music

and never lip synced at a performance.

Blackwell would

take his time composing songs, and work hard to make ensure
the topics were something that resonated within him.
Blackwell was not "fake".

Steve

The Tribe that formed around him

inspired his poetic and musical creativity.

With the

Tribe's help, the Punta Gorda Guitar Army began and is
still making music down in Gilchrest Park every Thursday
night.

SteveFest is gaining local support and is becoming

one of Florida's fastest growing music festivals.

All of

these things are examples of social capital.

Research has shown that in the latter half of the twentieth
century that society in the United States was beginning to
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fragment, which was in direct relation to how much social
capital a community produced.90

As society would become

more fragmented, the amount of social capital would drop.
This relationship was not the only one to change as social
capital dropped in a community.

Violent crimes would also

rise as the amount of social capital fell.91

Therefore, as

the level of social capital rises in a community the crime
rate also lowers.

This is not to suggest that Steve's

music directly lowered the crime rate, but rather, that the
crime rate is an indicator for the community's level of
social capital.

If people are involved with different

organizations, they are less likely to partake in criminal
behavior.

Through his music, Steve Blackwell acted as a beacon
through which social capital was created.

While he was

still alive, Steve would create after-school activities to
help his students do better in their classes.

His music

90

Robert D. Putnam, Bowling Alone: The Collapse and Revival
of American Community (New York: Simon and Schuster,
2000), 24-28.

91

Ibid.
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brought the people of Punta Gorda out of their homes.
Through this action, new connections were established and
able to grow into friendships.

Steve helped bring the

community around him together.

Not to imply that all the local residents attended these
events, but rather, Steve extended a hand to those around
him and many reached out to meet him.

A common remark from

those who attended Steve's memorial service was in regards
to how many people from all walks of life came to pay their
respects.

Steve Blackwell was truly a local treasure for

the residents of the Punta Gorda area.

Steve's death in 2006 marked the end of an era for the
Tribe and the beginning of a new era for the community of
Punta Gorda.

Blackwell's words are not forgotten and his

absence left a void hearts of those who knew and were close
to him.
well.

The Tribe continues to keep his memory alive and
It is from the work of those individuals, which is

what spreads Steve Blackwell's message of remembrance of
history, reverence for nature, and love for his fellow man.
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APPENDIX B: SELECTED LIST OF STEVE BLACKWELL'S
SONGS

100

This is a list of published songs by Steve Blackwell.
list was located on the computer at the home of Steve
Blackwell, but is incomplete.
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The

APPENDIX C: EXAMPLES OF BLACKWELL'S COMPOSITIONAL
NOTES

102

This is a collection of selected compositional notes from
Steve Blackwell's personal files from his home in Punta
Gorda, Florida.

This list contains both published and

unpublished works by Blackwell.

They are ordered in

developmental order (beginning moving on towards the end of
the compositional process).

This is to help one gain a

better picture of how a song appeared as Steve wrote it.
One can also see verses Blackwell opted to drop from the
songs, or last minute insertions of text.

All of these

materials are located at the home of Steve Blackwell in
Punta Gorda, Florida.
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"The Line"
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"Swamp Cabbage"

108

"Goin' Back South"
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111

112

113

"Grandpa's Den"

114

"Goodbye Columbus Day"

115

"Plumes"

116

117

"Whompus"
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119

120
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123

"Backbar Mirror" (Unpublished)
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"Barbed Wire for Heart" (Unpublished)
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"Lord Andrew" (Unpublished)
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APPENDIX D: EXAMPLE LEAD SHEETS OF BLACKWELL'S
SONGS
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This appendix consists of a selection of song lead sheets
from Steve's Songs, an unpublished collection of lead
sheets.

This collection was made as an effort to catalog

Steve Blackwell's music.

It is incomplete, only containing

what published songs have yet to be transcribed to paper.
The listed composition dates are not reliable or accurate.
All of the other data is accurate.

Steve's Songs is

located at the home of Steve Blackwell in Punta Gorda, FL.
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